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Supervisor  Terry  Francois  Wants  Street 
Artists  OFF  THE  PUBLIC  SIDEWALKS!!! 


CALLS  FOR  REPEAL 
OF  PROPOSITION  “J” 

"  I  think  they  (the  business  organizations)  have  the  right  not  to 
have  competition  in  front  of  their  doors  by  somebody  who  is 
using  the  public  sidewalk  and  paying  no  rent. ...” 
---Supervisor  Terry  Francois  at  public  hearing  of  Legislative 
and  Personnel  Committee  of  Board  of  Supervisors',  6/5/75. 

★  ★  ★  ★  ★ 


The  Downtown  Association  and 
the  Fisherman's  Wharf  Mer¬ 
chants  Association  wonanoth- 
er  easy  round  in  their  war 
against  the  street  artists  on 
June  9,  when  the  Board  of  Su¬ 
pervisors  voted  unanimously 
to  put  on  the  November  ballot 
a  measure  sponsored  by  Sup¬ 
ervisor  Terry  Francois  that, 
if  passed,  will  repeal  Propo¬ 
sition  J.  They  did  so  despite 
testimony  from  a  city  plan¬ 
ner,  private  citizens  and  do¬ 
zens  of  street  artists,  and 
a  letter  of  endorsement  from 
State  Senator  George  Moscone 
that  deplored  "the  attempts  to 
harass  them  (street  artists) 
off  the  streets  of  our  city  and 
to  circumvent  the  will  of  the 
voters  as  expressed  through 
their  approval  of  Proposition 

J  •  • 

The  Francois  proposal,  ta¬ 
bled  since  early  winter,  came 
to  life  after  street  artists  pro¬ 
tested  the  restrictions  of  the 
Kopp  Ordinance  with  civil 
disobediance  arrests  in  May. 
Francois  referred  to  his  pro¬ 
posal  as  a  compromise  de¬ 
signed  to  mediate  the  conflict 
between  the  merchants  and 
the  artists.  He  granted  that 
the  voters  had  shown  their 
approval  of  street  art,  but  as 
the  meeting  wore  on,  he  and 
merchant  represenatives  re¬ 
peatedly  spoke  of  the  need  to 
restrict  them  further.  One 
spokesman  for  the  Fisher¬ 
man's  Wharf  Merchant's 
Association  stated,  "These 
people  cannot  control  them¬ 
selves.  Although  the  Kopp 
Ordinance  worked,  we  need 
one  step  further.  "  He  urged 
Francois  to  strengthen  his 
measure  specifically  ,in  the 
clause  referring  to  the  art 
certification  board:  "In  the 
advisory  committee  where 
you  set  up  four  people,  all. . . 


well,  artists,  I  believe  there 
should  be  a  represenative  of 
the  business  community.- 
Otherwise  you  have  artists 
representing  artists,  which 
is  not  ..."  He  paused  and 
was  drowned  out  in  laughter 
from  the  spectators. 

The  presence  of  the  press 
and  ubiquitous  microphones 
provoked  some  interesting 
rhetoric.  Francois  compared 
street  artists  to  cabbies  ("If 
everybody  who  wants  to  drive 
a  cab  could  do  so,  we'd  have 
10,  000  cabdrivers  and  nobody 
would  make  any  money.  ”), 
and  a  man  named  Warren 
Lemmon  dipped  into  the  Bi¬ 
ble  for  an  allegory:  "They 
continue  to  project  the  image 
of  a  tiny,  helpless  David,  op¬ 
posed  by  an  Establishment 
Goliath.  In  fact  the  opposite 
is  now  true;  the  number  of 
street  artists  is  now  a  Goliath 
strangling  the  streets  of  the 
City. "  Lemmon  spoke  for  a 
number  of  prominent  little 
Davids,  includingthe Fisher¬ 
man's  Wharf  Merchant's 
Association,  the  Cannery, 
Ghirardelli  Square,  Cost  Plus, 
the  San  Francisco  Chamber 
of  Commerce,  the  San  Fran¬ 
cisco  Visitors  and  Convention 
Bureau  and  the  Downtown 
Association. 


When  the  smoke  had  clear¬ 
ed,  the  committee  had  voted 
unanimously  to  recommend 
the  measure  to  the  full  Board, 
which  voted  to  put  it  on  the 
ballot  in  its  Monday  session. 
Supervisor  Mendelsohn  ini¬ 
tially  opposed  itasunnecces- 
sary,  but  voted  for  it  after 
the  City  Attorney's  office  re¬ 
versed  its  former  opinion  and 
predicted  that  the  Kopp  Ordi¬ 
nance  would  quite  possibly 
be  struck  down  in  the  courts. 


ON  THE  SUNNY  SIDE  OF  BEACH  STREET 


"Gonna  make 

a  sentimental  journey 
Gonna  set 

my  mind  at  ease 

Gonna  make 

a  sentimental  journey 
(1  wanna  go  home) 

Back  home 

to  renew  old  memories 
Got  my  bags 

got  my  reservation 
Spent  each  dime 

I  could  afford 

Like  a  child 

in  wild  anticipation 
I  long  to  hear  that  all  aboard. 

(pub.  Edwin  Harris,  Inc,  1944) 


The  Afterthought  Acapella  Choir,  five  women  in  their  twenties 
sway  and  croon  a  40' s  tune  in  a  small  crescent  at  the  top  plaza 
of  the  Cannery.  Across  from  them  stands  a  second,  larger 
crescent  of  well-dressed  tourists  in  their  forties  and  fifties. 
All  seem  oblivious  to  the  stiff  four  o'clock  wind  off  the  Bay. 
The  accompanists  swing  and  sway  in  40's  dresses  and  Andrews 
sisters  smiles  while  the  alto  belts  out  a  lead,  then  lean  for¬ 
ward  earnestly  with  their  sugary  soprano  harmony.  The  tour¬ 
ists  seem  transfixed;  the  wind  whips  silk  scarves  and  ties  about 
still,  pensive  faces  and  some  watery  eyes.  At  the  end  of  the 
number  there  is  polite  applause,  and  some  step  forward  shyly 
and  drop  a  coin  or  bill  in  the  floppy  hat  sitting  in  no -man's 
land.  The  music  is  finished  now  and  the  wind  takes  over;  peo¬ 
ple  seem  to  remember  that  they're  terribly  cold.  They  bundle 
up,  shiver,  and  move  off  in  clumps  down  into  the  sheltered  re¬ 
cesses  of  the  Cannery  with  its  galleries,  cafes,  and  boutiques 
Not  as  many  drift  up  Beach  Street  through  the  arcade  of  street 
artists  as  did  at  one  and  two  o'clock;  it's  toodamn  cold  to  stay 
on  the  street  unless  you’re  trying  to  make  a  living. 


photo  by  Harmony  Chadwick  photo  by  Chris  FitzGerald 
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EDITORIAL 


So  the  street  artists  are  go¬ 
ing  back  to  the  voters  to  re¬ 
win  something  they  won  a 
year  ago.  Why  is  there  one 
standard  of  access  to  the  law 
for  street  artists  and  anoth¬ 
er  for  the  merchants?  This 
situation  dates  back  to  the 
60’sand  early  70's,  when  the 
street  artists  were  denied 
permits  by  the  Police  Depart¬ 
ment  and  then  arrested  for 
not  having  them  (The  police 
were  pressured  by  the  mer¬ 
chants  not  to  grant  them. )._ 
The  artists  tried  unsuccess¬ 
fully  for  several  years  to 
get  licensing  procedures  es¬ 
tablished  by  the  Board  of  Su¬ 
pervisors,  and  finally  won 
them  by  going  to  the  voters 
last  June. 

The  Supervisors  responded 
in  January  with  the  Kopp  Or¬ 
dinance,  which  drove  the 
street  artists  out  of  Union 
Square  and  80%  of  them  out 
of  the  Wharf  area.  The  Street 
Artist  Guild  then  sued  the 
City,  claiming  that  the  ordin¬ 
ance  was  illegal  and  uncon¬ 
stitutional  (violating  the  14th 
Amendment,  the  State  Elec¬ 
tion  Code  and  the  S.F.  City 
Charter);  their  case  slept  in 
the  court  calendar  for  four 
months.  It  took  people  who 
were  willing  to  go  to  jail  to 
bring  the  test  case  to  court; 
now  we  hear  from  the  City 
Attorney’s  office  that  the  or¬ 
dinance  probably  won’t  hold 
up  inCourt.  Meanwhile  hun- 
'  dreds  of  street  artists  have 
been  restrained  from  making 
their  livings,  the  Guild  has 
had  to  scrape  up  over  four 
thousand  dollars  for  lawyers 
and  27  people  have  been  ar¬ 
rested. 

The  only  possible  purpose 
in  prosecuting  people  under 
an  admittedly  untenable  law 
is  to  silence  them  through  the 
exhaustion  of  their  physical 
and  financial  resources.  This 
tactic  may  have  been  accepta¬ 
ble  to  John  Mitchell’s  Justice 
Department,  but  it  is  unwor¬ 
thy  of  San  Francisco.  (Mit¬ 
chell's  victims  -  the  Chicago 
7,  Daniel  Ellsberg,  the  Har¬ 
risburg  6,,  the  Gainesville  9  - 
were  vindicated  in  court,  but 
the  Movement  was  decimated 
by  the  loss  of  valuable  ener¬ 


gies  and  millions  of  dollars  in 
legal  costs . ) 

Francois'  ordinance  is  one 
more  example  of  unequal  ac¬ 
cess  to  due  process  of  law. 
The  merchants,  as  always, 
need  only  go  to  the  11  super¬ 
visors  to  get  their  proposal 
on  the  ballot,  while  the  street 
artists  must  again  raise 
12 ,  607  valid  signatures ,  which 
usually  means  getting  20.000 
names  on  the  petition. 

At  least  this  time  the  voters 
will  have  a  say.  The  last 
legislation  bypassed  the  pub¬ 
lic  altogether;  the  Kopp  Or¬ 
dinance  was  written  by  Mike 
Maloney,  an  attorney  for  the 
Downtown  Association,  and 
passed  on  to  the  Board  of  Su¬ 
pervisors  to  become  "their" 
proposal  (see  the  S,F.’  Bay 
Guardian  for  June  28).  The 
Francois  proposal  and  its 
presentation  are  interesting 
as  state  of  the  art  examples 
of  creative  duplicity.  For 
example; 

•Jr  Francois  calls  his  propo¬ 
sal  a  compromise,  and  de¬ 
nies  that  it  simply  repeals 
Proposition  "J."  What  kind 
of  a  compromise  is  it  that  is, 
from  the  outset,  embraced  by 
one  party  (the  merchants)  and 
opposed  by  the  other  (  the 
street  artists)?  And  while  it 
is  true  that  the  proposal  is  a 
lengthy  document  with  many 
complex  structures  for  cert¬ 
ifying  street  art,  its  signifi¬ 
cance  is  encapsulated  in  the 
last,  short  clause;  repeal  of 
Proposition  "J. "  Once  again 
the  street  artists  would  func  - 
tion  at  the  discretion  of  the 
supervisors,  who  had  banned 
them  from  the  streets  before 
"J"  was  passed. 

Francois:  "From  the  mail 
and  telephone  calls  I  received 
during  the  Christmas  vacation 
I'm  convinced  that  the  people 
of  San  Francisco  do  not  favor 
what  was  happening  down  in 
Union  Square.  It  was  abso¬ 
lutely  ridiculous. " 

We  agree.  It  was  ridicu¬ 
lous.  After  Judge  Ira  Brown 
ruled  that  the  Police  Depart¬ 
ment  had  no  authority  to  en¬ 
force  the  Downtown  Associ¬ 
ation’s  ban  on  street  artists 
in  the  Square,  the  department 
stopped  enforcing  any  of  the 


laws  pertaining  to  the  side¬ 
walks.  As  a  result,  hundreds 
of  licensed  and  unlicensed 
street  artists  and  novelty 
hawkers  choked  the  Square, 
blocking  traffic  and  forcing 
pedestrians  off  the  sidewalk. 
But  the  laws  required  to  cor¬ 
rect  that  situation  were  on 
the  books,  as  they  are  now: 
Fire  Code  24.04,  Municipal 
Code  79,  Police  Code  869, 
and  our  own  favorite,  the  ba¬ 
nana  peel  ordinance,  Police 
Code  Section  6.  Why  not  try 
enforcing  the  law  before  wri¬ 
ting  a  new  one? 

3^- More  ridiculous  yet  are 
the  repeated  assertions  by  the 
business  community  that  the 
street  artists  are  a  bunch  of 
enkempt  anarchists  who  re¬ 
sist  any  attempt  at  regulation. 
We  want  regulation  more  than 
anyone,  since  it  hurts  us  to 
have  people  out  there  selling 
goods  that  aren't  handmade. 
Before  Proposition  Jwas  pas-  - 
sed,  street  artists  struggled 
for  years  to  get  the  Board  of 
Supervisors  to  approve  spe¬ 
cific  locations  for  street  art. 
On  one  occasion  the  City 
authorized  an  eight  weekend 
craft  fair  in  Victorian  Park, 
then  cancelled  it  without  warn¬ 
ing  on  the  second  weekend, 
because  the  merchants  com¬ 
plained  that  they  were  losing 
business  to  the  street  artists. 
After  Proposition  J  was  pas¬ 
sed  it  was  the  City  Tax  Col¬ 
lector  who  failed  to  require 
Art  Commission  certificates 
of  permit  applicants,  although 
he  was  empowered  to  do  so. 
And  at  Christmas  it  was  the 
police  who  disregarded  the 
regulations  in  Union  Square. 
Yet  they  all  blame  the  street 
artists  for  opposing  regula¬ 
tion!  Ridiculous  is  right. 

The  record  shows  that  the 
street  artists  have  never  op¬ 
posed  regulation,  only  pro¬ 
hibition,  and  that  the  Super¬ 
visors  have  never  offered 
reasonable  regulation,  only 
prohibition.  We  do  oppose 
giving  authority  to  the  Board, 
because  it  has  shown  itself 
to  be  aligned  with  the  tradi¬ 
tional  business  interests.  Our 
faith  is  in  the  voters .  and  we 
will  be  counting  on  them  once 
more  in  November. 


CLASSIFIEDS 


LIFE  AMONG  THE  SAVAGES 

or  How  to  Become  a  Street  Artist  in  10  Easy  Lessons 

I,  Jerico  Lemoldo,  take  pen  in  hand  to  describe 
the  traumas  and,  yes,  the  very  experience  s 
that  shaped  my  attitudes  today.  Those  exper¬ 
iences  are  almost  too  searing  to  my  memory, 
but  put  them  down  I  must  (I'm  using  flame  - 
proof  pen  &  paper). 

SAHARA  OF  THE  WEST 

As  the  gray  light  of  dawn  appears  and  the  wind  sweeps 
across  an  open  expanse  of  many  thousands  of  yards,  unimpeded 
until  finally  swirling  around  a  jumble  of  concrete  (years 
before,  the  freeway  collapsed?)  known  as  the  Villaincourt 
fountain,  a  group  of  people  stand  huddled  ---  a  cry  now  and 
then  from  a  child,  "Mama  I'm  thirsty.  "  But  no  water.  "Mama 
I  have  to  go  to  the  bathroom. "  But  no  toilet  facilities. 

The  Police  surround  the  area  to  make  sure  ho  one  escapes 

onto  the  streets  of  San  Francisco - for  the  decree  of  Quentin 

Kopp  and  the  Board  of  Supervisors ,  sponsored  by  the  Downtown 
Association  led  by  Lloyd  Pflueger  (real  names  since  this  is  all 
public  record),  has  been  issued,  "No  Street  Artists  in  the 
streets  —  Banish  them  to  the  Sahara  of  the  West  —  to  the 
one  area  in  the  City  where  a  desert  exists,  open  to  all 
elements  without  any  facilities  of  any  kind. 

Lloyd  Pflueger  and  the  Downtown  Merchants  have  said,  "We 
will  put  in  water!”  To  this  day,  no  water.  Lloyd  Pflueger  and 
the  Downtown  Merchants  have  said,  "We  will  arrange  toilet 
facilities."  To  this  day,  no  toilet  facilities  —  But,  of  course 
the  Downtown  Merchants  make  promises  only  to  get  their  way 
and  ignore  them  once  their  way  is  gotten. 

So  this  Chapter  is  dedicated  to  those  who  suffered  and  went 
broke  in  an  area  that  even  a  respected  sand  lizard  would  not  be 
seen  in.  (Actually,  I  don't  know  where  a  respectable  sand 
lizard  would  be  seen. )  But  adapt  we  did  —  we  knew  our  exile 
would  not  be  forever  and  did  the  best  we  could  under  the  cir¬ 
cumstances  (some  went  on  welfare). 

In  the  beginning,  we  were  all  together  and  it  was  fairly  mel¬ 
low.  Nobody  worried  about  special  spots  or  who  sold  what 
(unfortunately,  importers  existed  even  then).  But  as  the  con¬ 
struction  of  the  Hyatt  Regency  proceeded  and  broken  eardrums 
(from  the  jack-hammers)  increased,  everybody  started  moving 
to  the  far  end  towards  the  fountain  —  then  the  land  rush  was 
on  and  the  Vigilante  Committee  was  formed. 

Before  going  into  Personalities,  however,  let  me  give  you 
the  natural  elements  that  existed.  After  having  my  display 
blow  over  a  number  of  times  I  learned  the  advantages  of  sand 
bags.  At  this  time  I  was  making  wood  mobiles,  but  after  a 
couple  of  months  of  unravelling  them  every  10  minutes ,  because 
of  the  wind,  I  decided  to  look  for  a  new  craft  (I  seem  to  have 
this  problem). 

But  anyway,  the  one  good  thing  was  that  you  could  have  as 
big  a  display  as  you  wanted  —  some  people  went  smaller  to 

be  less  of  a  factor  in  the  wind - others  (including  myself) 

went  bigger,  constructing  wind  baffles,  sun  and  rain  protect¬ 
ors,  etc.  But  usually  it  was  a  losing  battle. 

In  the  summer  (hotter  than  Death  Valley  it  felt)  I  discovered 
a  cooler  of  beer  worked  wonders,  and  in  the  winter  (when  the 
North  winds  blew)  a  thermos  of  coffee  and  brandy  kept  the 
blood  from  freezing  --  -  and  made  a  lot  of  Vampires  happy.  As 
for  toilet  facilities,  there  were  two  —  one  at  the  Ferry  term¬ 
inal  in  which  they  sometimes  forced  you  to  buy  a  ticket  to 
Sausalito  before  peeing,  or  at  Riordan's  (the  last  Hell  Hole  of 
the  Barbary  Coast). 

Riordan's  is  a  sleezy  waterfront  bar.  Half  of  the  time  a 
drunken  brawl  would  be  going  on  and  the  other  half  a  bunch  of 
drunks  (myself  included)  would  be  watching  a  football  or  base¬ 
ball  game  on  T.  V.  (usually  leading  up  to  the  brawls).  However, 
the  innocent  (at  this  time  I  was  losing  my  innocence )  would 
have  to  go  to  Riordan's  in  twos  or  threes  to  pee,  one  or  two  to 
stand  guard  at  the  door,  while  the  other  would  go  inside  to  drop 
his  pants  if  he  wasn’t  too  squeamish  (it  looked  like  the  bilge 
hole  of  a  whaling  ship  that  had  just  arrived  after  a  year  at  sea). 
To 'a  lot  of  middle  class  straight -from-home  craftspeople, 
these  facilities  were  less  than  acceptable  -  particularly  with 
some  poor  unfortunate  sleeping  in  his  vomit  on  the  only  toilet 
— However,  we  must  all  suffer  for  our  art.  (ed.  note;  could 
this  be  our  own  J.L.?) 

There  were  some  pleasant  things  happening  though.  Since 
nobody  came  through  the  area  except  to  go  to  the  ferry,  and  the 
ferry  ran  only  once  every  hour  and  a  half,  people  tended  to 
gather  in  groups  discussing  various  things,  like  other  crafts, 


RENT 

Writer/potter  seeks  studio 
for  pottery.  Would  pay  for 
time  or  trade  for  work  or 
teaching.  Chris  FitzGerald, 
863  4368  or  write  S.A.  News 

Female  roommate  wanted, 
house  in  Montclair  to  share 
with  two  males  and  a  female. 
$  80/mo.  Lori  339  1679 


WHEELS 

Wanted:  car  for  $300  or  less 
contact  Paula  776  4833 

Steven  needs  a  reasonable, 
dependable  car  for  under  $500 
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how  ugly  the  Hyatt  Building  was  becoming,  whether  the  fog 
would  lift  (not  much  different  from  today),  whether  that  new 
couple  really  made  their  own  things,  etc.  ..until  a  whistle 
would  blow  and  somebody  would  run  by  yelling,  "The  ferry  is 
ini"  There  would  be  a  mad  scramble  to  individual  displays  to 
wait  for  the  hordes  of  tourists  to  stream  by.  Sometimes  the 
horde  of  tourist,  he  would  get  by  before  we  saw  him  and  we'd 
miss  out  on  that  ferry. 

The  high  point  of  the  day  would  be  the  4  o’clock  ferry.  By 
this  time  the  coolers  were  empty  (nobody  wants  to  walk  all  the 
way  to  Riordan's).  So  at  3:55  everyone  would  be  breathlessly 
waiting,  at  4  o'clock  a  rush,  of  people  would  push  through  the 
display  area,  at  4:10  you  had  either  made  your  money  for  the 
day  or  not,  and  by  4:30  you  were  packed  up  and  gone  (no  money 
but  great  for  your  home  or  social  life). 

As  mentioned  earlier,  certain  leaders  or  enforcers  (depend¬ 
ing  on  which  side  you  were  on)  emerged  to  interpret  the  role 
of  individuals  as  Street  Artists.  I  will  bring  up  two  of  the 
earliest  now  and  return  to  the  subject  in  a  later  chapter  when 
the  Vigilantes  became  stronger  and  more  notorious  (that  being 
a  year  later).  The  earlier  ones  were  more  eccentric  and  more 
idealistic  (lovable  like  big  bears). 

The  first  reformer  of  the  Embarcadero  was  Fernerd  Club 
and  his  sidekick  Katie  Cookie  (a  little  William  Tell  Overture 
here).  They  first  made  their  appearance  with  a  20  foot  set-up 
of  oil  painting  copies  (now  I  have  nothing  against  art  critics, 
like  Mr.  Club,  but  to  enforce  the  criticisms  with  an  axe-handle 
is  a  little  much).  Henceforth,  for  a  couple  of  months,  Fernerd 
Club  and  his  faithful  sidekick  would  on  Saturday  and  Sunday 
roam  the  concrete,  protecting  us  from  the  evils  of  imitation 
art,  until  all  of  us  felt  that  we  were  being  over  protected  and 
had  a  talk  (between  the  lines,  a  shouting  match)  with  him. 
After  halving  his  axe-handle  over  our  collective  knees,  he  re¬ 
tired  and  became  a  recluse  known  as  the  Troll  of  the  Slot. 
(Fortunately  no  bridges  exist  in  "the  Slot"  so  it's  peaceful. ) 

The  second  one  to  start  looking  for  Law  and  Order  was 
Lolita  McKabel  known  (in  her  circles)  as  the  Bangle  Lady. 
Before  talking  about  her  involvement  in  the  Order  of  things, 
let  me  offer  a  slight  anecdote  concerning  Lolita  and  myself 
(an  amusing  little  tidbit)  to  fill  up  the  chapter. 

As  you  may  know,  I  have  this  problem  staying  with  a  single 
craft,  and  at  that  time  I  was  making  "Shell  Jewelry"  (each 
chapter  I  give  another  clue  as  to  my  identity).  One  day  (do  not 
construe  I  got  rich)  I  ran  out  of  it  (the  shell  jewelry).  Since 


I  had  been  using  beads  to  compliment  every  other  craft  of  mine, 
I  figured  temporarily  I'd  string  beads  (yes  even  my  20  month 
old  daughter  can  do  it)  until  1  had  time  to  rebuild  my  stock. 
Unfortunately  the  beads  sold  all  too  well,  and  I’ve  been  trying 
to  find  a  craft  that  sells  as  well  to  replace  them  ever  since. 

Anyway,  Lolita  comes  along  and  says,  "Oh  you  are  doing 
beads  too?!" 

I  sheepishly  look  away  and  whisper,  "Yes." 

"Well  let  me  tell  you  how  to  do  it,”  says  she  and  continues 
to  tell  me  (and  continues  and  continues).  Up  to  that  time  1  had 
always  thought  Mr.  O'Chedder  was  the  Champion  talker  (at 
least  he  took  time  out  for  beer  runs).  But  Lolita  had  no  com¬ 
petition,  even  from  him.  (This  is  leading  up  to  something. ) 

After  hours  describing  the  rise  and  fall  of  the  Bead,  her  life 
history,  and  her  love  life,  Lolita  took  a  breath  and  I  interrupt¬ 
ed  her  by  asking,  "How  much  are  they  worth?"  (You  realize 
in  some  areas  I  was  still  innocent. ) 

She  looks  at  my  beads  and  says,  "Well,  I  charge  $3.00  and  I 
get  top  price  on  them.  " 

Well,  I,  aspiring  professional  that  I  was  (in  what  I'm  not 
sure),  knew  immediately  that  I  could  not  have  the  same  price 

she  did.  So  I  quietly  whispered,  "That's  settled  then - I'll 

charge  $3.50."  Unfortunately,  ever  since  that  day,  whenever 
I  set  up  next  to  Lolita,  I  only  sell  beads--- which  in  those  days 
really  put  a  crimp  on  my  other  crafts  (whatever  they  might 
have  been).  So  much  for  my  anecdote  (2  years  ago  I  thought 
it  was  funny). 

Anyway,  back  to  Lolita's  campaign  to  clean  up  the  Embarc¬ 
adero  (I  had  the  feeling  I  was  one  of  her  targets).  Her  ap¬ 
proach  was  different  from  Femerd's  — -  he  was  for  ARTISTIC 
INTEGRITY,  while  Lolita  was  for  PROFESSIONALISM  — -  if 
you  hadn't  been  around  for  years,  you  didn't  know  what  you 
wer^ doing  and,  of  course,  she  did.  Luckily,  too  many  people 
began  to  crawl  out  of  the  woodwork  (get  it?)  who  had  been  sel¬ 
ling  for  years,  so  Lolita  was  forced  to  drop  her  campaign  and 
the  peace  of  the  Embarcadero  was  restored. 

All  this  happened  before  and  during  the  building  of  the  Hyatt 
Regency  -—  It's  opening  ushered  in  a  New  Era  (and  another 
chapter)  because  next  is: 

NEW  ALTERNATIVES :  FAIRS,  LOS  BANOS  BAYOU,  &  PAUL 

THOMAS  or  120  DEGREES  IN  THE  SHADE  AND  80  MILES 

TO  THE  LIQUOR  STORE 


tist  Guild,  Box  42009,  San  Francisco, 
CA  94142,  (415)  441-5597.  If  you  wish 
to  subscribe  to  the  paper,  send  $2.50 
( to  cover  mailing  costs  for  one  year )  to 
the  above  address. 

We  welcome  all  submissions  of  let¬ 
ters,  manuscripts,  art-work,  photo¬ 
graphs,  etc.  and  will  take  all  reason¬ 
able  care  with  them,  but  we  can  assume 
no  responsibility  for  unsolicited  mater¬ 
ials.  Please  attach  name,  address,  and 
telephone  number  to  any  submission  and 
include  an  adequately  stamped ,  self-ad¬ 
dressed  envelope  if  you  wish  it  to  be  re¬ 
turned.  This  edition  is  published  in 
Early  Summer,  1975  for  distribution 
from  June  20  to  July  20.  The  deadline 
for  the  next  issue  is  July  TO.  1975. 

Editor . Cynthia  Green 

Art  Director . Dale  Axelrod 

Assistant  Editor . Chris  FitzGerald 

Business  Manager ....  Chris  FitzGerald 


The  San  Francisco  Street 
Artist  Guild  is  dedicated  to 
encouraging  the  creative  and 
cultural  development  of  the 
community  by  promoting  arts , 
crafts,  music,  and  theater 
in  the  open  areas  of  the  city; 
and  to  relieving  unemploy¬ 
ment  by  maintaining  oppor¬ 
tunities  for  people  to  display, 
sell,  and  perform  their  art. 

Membership  is  open  to 
anyone  who  earns  his  or  her 
living,  in  whole  or  in  part, 
by  displaying,  selling  or 
performing  their  art  on  the 
streets  or  in  the  open  areas 
of  the  city.  Any  person  in¬ 
terested  in  joining  the  Guild 
should  write  to  the  above  ad¬ 
dress  or  contact  any  of  the 
following  Guild  members  on 
Beach  Street:  Rick  Rochlin, 
Jerry  Lee,  Dave  Benitez, 
Alexander  Stewart,  Sandra 
O'Brien,  or  David  Browda. 

4-  *• 


PERSONALS 

To  all  those  "Concerned 
Deadlines  better  be  set  so 
there's  plenty  of  time  to  meet 
them!!! 


Sheila  I  love  you.  Will  you 
trade  spots? 

Message  to  street  artists: 
You  never  know.  -  David 


Sandra  -  How  are  your  flo¬ 
wers?  -  Chimu 

Tom  Silk  doesn't  answer  his 
phone. 


Fur  for  sale,  call  Chris  at 
751-6714 

CITY  LIGHTS  BOOKSTORE 
SUPPORTS  THE  STREET 
ARTISTS 


The  Rate  For  Classified  Ads 
is  50<£  per  line  (26  spaces) 
or  3  lines  free  to 
any  guild  member 
The  Deadline  for  Next  Issue 
is  July  10 

MAIL  ADS  TO  : 

STREET  ART  NEWS 
SFSAG 
Box  42009 
S.F.  94142 
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SEVEN  ARTISTS  ARRESTED 


The  case  of  twenty-seven  street  artists,  arrested  on  Beach 
Street,  will  be  heard  in  Municipal  Court  at  9  a.  m.  on  July  9th. 
"  The  Beach  Street  27,  "  intentionally  violating  the  display  size 
and  location  provisions  of  the  Kopp  Ordinance,  demonstrated 
their  opposition  to  the  oppressive  new  law  in  front  of  a  crowd 
of  interested  bystanders,  tourists,  and  TV  news  reporters. 

Should  they  lose  in  court,  the  artists  face  possible  revocation 
of  their  licenses,  as  much  as  $100  each  in  fines,  and  up  to  thirty 
days  in  jail.  True  to  their  reputation,  however,  as  one  of  San 
Francisco's  most  entertaining  features,  the  street  artists  main¬ 
tained  their  good  humors,  even  as  their  audience  watched  them 
disappear  behind  the  locked  doors  of  paddy  wagons  and  squad 
cars. 

To  the  accompaniment  of  fife  and  trumpet,  dozens  of  crafts¬ 
people  sang  the  National  Anthem  as  they  marched  up  and  down 
Beach  Street,  carrying  flags,  banners,  and  colorful  signs  in 
support  of  their  "law -breaking"  friends. 

A  former  TV  news  editor,  turned  street  artist,  made  the 
following  observations  at  the  mass  arrest — on  the  lighter  side; 

BY  RON  MATHIASEN 


Give  street  artists  an  op¬ 
portunity  to  let  their  collec¬ 
tive  and  creative  talents  run 
wild,  and  you  have  the  perfect 
ingredients  that  made  the  day 
of  the  bust  a  memorable  one. 
You  must  bear  in  mind  that 
the  merchants  had  been  clam¬ 
oring  for  their  pound  of  flesh 
ever  since  God  took  a  rib 
from  Adam,  a  belt  maker, 
and  made  Eve,  who  makes 
macrame  chokers.  The  me¬ 
dia  had  more  color  than  it 
could  handle.  Such  color  na¬ 
turally  spawned  many  humor¬ 
ous  sidelights. 

Arriving  news  reporters 
and  cameramen  found  this 
assignment  an  opportunity  to 
do  some  shopping,  as  well. 
KGO -TV  cameraman,  A1  Bul¬ 
lock,  ’  a  veteran  filmer  of 
countless  demos  and  busts, 
fell  in  love  with  a  wooden  Ni- 
kononwoodcrafter  Dean  San- 


tner's  stand.  "Hey  Ron,  I 
gotta  get  some  shots  now , 
find  out  how  much  he  wants 
for  it.”  Later,  just  before 
Dean  was  busted,  A1  bought 
the  wooden  camera  -  at  a  dis¬ 
count,  of  course. 

At  the  height  of  the  arrests 
two  cops  were  approaching 
Cindy  Green's  table  as  it  was 
her  turn.  Suddenly  a  young 
woman  rushed  up  to  her  and 
asked,  "How  much  is  this 
necklace?" 

"Ub-dub,  fifteen  dollars," 
a  voice  stammered  out. 

"Hey  lady,  you  better  hur- 
ry---she's  getting  arrested!" 

"Oh,  I  don't  care  anything 
about  that;  I  just  want  to  buy 
this  necklace. "  So  Cindy  was 
led  to  the  wagon,  depositing 
15  bucks  in  her  pocket,  as  the 
customer,  proudly  wearing 
her  new  necklace,  dodged 
cameramen,  demonstrators, 
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*  Leather  SmU 
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"Tooling 

Leathery 

MacPherson 

730  Polk  St.  S.H 
771-1900  A 


art  supplies 


KopDeton? 

Lef  r*arvc  e  Bourgeois 

G-rutnbacWit*  , 
Permanent  Plgmerife 
Btrajkmore 
Giervfarvj 

730  Polk  Street 

Son  Francisco,  CA  94109  7/1-7132 


LAPIDARY  CENTER 

Complete  Equipment,  Tools,  and  Supplies 
for:  Lapidary  -  Tumbling  -  Faceting  - 
Casting  -  Jewelry  Making  -  Silversmithing 
-  Ultraviolet  -  Precious  Stones 
also 

Rough  Rock  Books  -  Tools  -  Waxes  - 
Silver  -  Gold  -  Mineral  Specimens  - 
Settings  -  etc. — No  catalog. 

Mon.  thru  Thurs.,  10:30  a.m.  to  7:00  p.m. 

Fri.  and  Sat.,  10:30  a.m.  to  5:00  p.m. 
Closed  Sundays  and  Holidays 
4114  JUDAH  STREET 
SAN  FRANCISCO.  CALIF.  94122 

Phone  (415)  544-8275 
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ART  a  PHOTO  SUPPLIES 

3957  Z4*«Sfc  Noe  Valley 

285-  1387 


Exclusive  line  of  Fine 
Inlayed  Jewelry 


Turquoise  Nuggets 

From  $37  per  strand 


Silver  Findings 


Wholesale  &  Qualified  Jobbers 

*  *  * 

Pukas  from  $4. 50  per  strand 

* 

Heishi  -  Northern  California's  Largest  Selection 
From  $3.  30  per  100  strands 


THE  SHOWPLACE 
SUITE  M-29 
2  KANSAS  STREET 
SAN  FRANCISCO 
CA  94103 


TELEPHONE 
(415)  626-7102 

LOS  ANGELES:  (213)  874-1327 


10%  off 

to  craftspeople 


An  emphasis  on  the  rare 
and  unusual  in  beads  and 
clothing 

Everything  you  need  to 
design  your  own  jewelry. 

11:30-  5:30  Mon. ;  Sat. 

417  CASTRO  ST. 
861-7332 
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HAND  CRAFTED  _ 

ADORNMENTS  at 


Jk 


if  ig  leaf 


2327  MARKET  STREET  (Between  Castro  &  Noe  Sts.) 
863-3580 

Unique  Wares  by  San  Francisco  area  artisans 
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and  cops. 

Then  came  Bob  Smith,  who 
was  arrested  holding  a  ten- 
foot  pole  flying  the  American 
flag  as  part  of  his  gig.  Old. 
Glory  was  too  high  and  on 
the  wrong  side  of  the  side¬ 
walk,  so  the  cops  respectfully 
laid  it  to  rest  on  the  police 
truck.  It  is  indeed  ironic 


photo  by  Bill  O'Brien 


that  the  Chronicle's  photo¬ 
grapher,  good  old  Joe  Rosen¬ 
thal,  who  snapped  the  flag  be¬ 
ing  lowered  on  Beach  Street, 
is  the  former  war  photogra¬ 
pher  who  snapped  the  famous 
photo  of  the  Marines  raising 
the  American  flag  atop  Iwo 
Jima  in  World  War  II.  (Wed¬ 
nesday  must  have  been  a 
proud  day  in  the  life  of  Super¬ 
visor  Quentin  Kopp  and  his 
merchant  friends.) 

Then  it  finally  came  to  pass 
. . .  cameras  whirred  and  ca¬ 
meras  clicked. . .  The  cops 


came  to  Grimes  Poznikov  and 
his  beloved  and  famous  Auto¬ 
matic  Human  Jukebox.  I 
flashed  back  to  Monday  when 
I  told  an  inquiring  lady  from 
Charleston,  South  Carolina 
that  AHJ  would  not  perform 
that  day,  because  he  had  been 
told  by  the  police  that  he  would 
be  arrested  if  he  opened  his 
trap  (door,  that  is). . . .  Sorry 
ma'am.  (She  had  seen  him 
on  national  TV). 

Being  photographed  is  old 
hat  for  Grimes.  We've  all 
seenhundreds  of  tourists  and 
locals  alike  snap  pictures  of 
him  playing  The  Mickey 
Mouse  Club  March.  We've 
seen  TV  crews  from  other 
lands  do  the  same.  For  three 
years  Grimes  and  his  Automa¬ 
tic  Human  Jukebox  have  de¬ 
lighted  young  and  old  on  Beach 
Street,  The  gusty  winds  we 
all  know  have  blown  him  down 
more  than  once,  only  to  see 
him  back  up  and  battened 
down.  But  not  today. 

The  Board  of  Supervisors 
has  passed  a  law  that  makes 
Grimes  and  his  seven  foot 
box  a  crook  and  a  scandal. 
One  officer  confiscates  his 
famed  trumpet  while  the  other 
says,  "OK,  come  out  of  your 
box  now.  "  Grimes  explains 
to  the  thickly  gathered  crowd 
that  if  he  plays  the  National 
Anthem  on  this  side  of  Beach 
Street,  he  is  a  criminal.  The 
cop  politely  hands  him  back 
his  trumpet  as  he  is  led  away, 
followed  by  a  flock  of  photo¬ 
graphers  and  joking  reporters. 
This,  indeed,  is  a  scoop! 

Even  more  incredible  is  a 
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urged  -  arrest  Nixon!  But 
this  time  Mario  has  the  wrong 
man.  The  real  crook  is  sun¬ 
bathing  down  the  Coast  in  San 
Clemente. 

Nixon  pleads  with  Mario, 
"You  can't  arrest  me,  I  have 
a  pardon.  Gerald  Ford  has 
paid  for  my  sins."  But  to  no 
avail.  Nixon  does  get  the 
luxury  of  a  private  squad  car 
for  the  ride  to  the  city  prison. 
The  former  president  bids 
goodbye  to  "my  fellowAmeri- 
cans”,  and  gets  in.  He  is 
last  seen  flashing  a  double 
"V"  as  the  car  pulls  away. 

Meanwhile,  at  the  Hall  of 
Justice,  Sarah  Marisol  is  be¬ 
ing  reprimanded  by  the  Ma¬ 
tron  for  having  given  her 
beans  and  franks  to  one  of  the 
more  permanent  inmates. 
Finally,  after  a  court  date  has 
been  set  and  everyone  is  be¬ 
ing  released,  a  cutting  board 
crafted  by  Dean  Santner  and 
brought  along  as  evidence 
catches  the  eye  of  a  police 
sergeant,  who  makes  a  good 
buy  to  take  home  to  Mother. 

San  Franciscans  flipped  on 
their  favorite  newscasts  that 
evening  to  see  Quentin  Kopp' s 
interpretation  of  law  and  or¬ 
der  being  defied  by  "these  co¬ 
lorful  street  artists. "  jud¬ 
ging  from  the  reactions  I  la¬ 
ter  observed,  especially  on 
the  weekend,  most  viewers 
(and  voters)  were  angry  that 
the  street  artists  were  being 
hassled  and  busted  again.  One 
lady  escorting  a  visitor  from 
Boston  said,  "I  voted  for  Prop 
J  and  a  lot  of  “my  neighbors 
did  too,  and  we'd  do  it  again. 


And  what  is  Kopp?  All  he  did 
was  ride  into  office  on  that 
Chinese  bussing  flap  and  what 
hashedone  since,  aside  from 
this  nonsense?" 

I  also  found  tourists  very 
willing  to  send  in  my  pre -ad¬ 
dressed  postcards  to  the  Ma¬ 
yor  expressing  their  delight¬ 
ful  comments  about  the  street 
artists.  "You  add  color  to 
the  City,  "  said  the  lady  from 
Cincinnati,  "it's  my  third  vi¬ 
sit  and  I  always  come  down  to 
see  you  folks. " 

The  next  morning  the  Chron 
had  the  Jukebox  on  the  front 
page,  and  he  measured  a  lit¬ 
tle  over  five  inches  tall:  a 
legal  height  and  the  Chronicle 
wasn't  ordered  off  the  streets 
of  San  Francisco.  One  little 
old  lady  told  Grimes  that  she 
was  so  angered  at  what  she 
saw  on  TV  that  she  marched 
into  the  Mayor's  office  and 
demanded  to  see  him  the  next 
day.  I  would  have  loved  to 
have  seen  that. 

A  week  later  came  the  an¬ 
niversary  of  Proposition  J, 
and  with  it  the  promise  of 
even  greater  support. 

"Did  you  have  a  good  day 
Wednesday?"  Oh,  you  better 
believe  it.  It  was  grand.  It 
was  tops.  It  was  .  .  . 


Shot  of  two  cops  carrying  the 
two  halves  of  the  jukebox  and 
putting  them  on  the  truck 
which  the  taxpayers  have  un¬ 
wittingly  provided  to  transport 
this  "evidence"  to  the  Hall  of 
Justice.  I  flashed  ahead  to 
envision  this  scene:  "Your 
honor  and  ladies  and  gentle¬ 
men  of  the  jury,  this  is  the 


_ photo  by  Bill  O  'Brien 

Automatic  Human  Jukebox. 
Please  come  around  and  mike 
your  s  election  on  the  left  -hand 
side — it's  free  today." 

There  were  more  busts  and 
then  came  the  Grand  Finale: 
puppeteer  Bob  Clark  and  his 
Tricky  Dick  show.  He  too 
has  delighted  thousands  on 
Beach  Street.  Even  Mario, 
the  regular  patrolman,  has 
passed  by  on  his  beat  and  got¬ 
ten  a  few  chuckles.  But  to¬ 
day  is  Wednesday  and  his  boss 
has  ordered  him  to  do  what 
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GLASS 

Day  or  night  classes,  Tues¬ 
days  and  Thursdays  (18  hours, 
twice  a  week  for  2  weeks). 
Students  make  a  1  ft.  square 
leaded  glass  panel  and  a  1  ft. 
square  copper  and  glass  pa¬ 
nel  and  learn  to  make  a  lamp. 
Fee:  $40,  Jerry  Stockton  at 
626-3592. 


WEAVING 

Weaving  class.  All  materi¬ 
als  and  loom  included  in  fee. 
$50  for  six  lessons  twice  a 
week.  Monday  and  Wednes¬ 
day.  day  or  evening.  Class 
is  3  hours  long.  Taught  by 
Susan  Levitt.  Call  626-1777. 
Other  textile  and  weaving 
classes  also  available. 


JEWELRY 

Jewelry  fabrication  or  casting 
10  hrs.  instruction  for  $50. 

Equipment  supplied  -  day  or 
eve.  classes;  Gordon  Yarber 
668-  7279. 


CERAMICS 

Beginning  and  advanced  in¬ 
struction  on  the  potter's 
wheel.  Experienced  teachers 
structure  classes  and  empha¬ 
size  learning  the  basics  of 
throwing  and  glazing.  $25 
for  4  consecutive  lessons,  3 
hours  each  once  a  week.  $35 
for  8  consecutive  lessons,  3 
hours  each  twice  a  week. 
Call  587-4930  afternoons  or 
evenings  for  starting  dates 
and  more  information. 


DYEING 

All  day  Saturday  or  Sunday 
workshops  geared  to  teach 
all  the  basics  of  working  with 
natural  dyes.  Class  includes 
preparation  of  wool,  mordan¬ 
ting  and  dyeing  with  local  and 
exotic  plant  dyes.  $15  covers 
all  expenses  except  wool.  Call 
Rhonda  Zobel,  661-5124  eve. 

PHOTUGRAPHY 

Holografix  is  a  group  of  art¬ 
ists  working,  teaching  and 
creating  through  the  medium 
of  holography.  Holography  is 
3-D  laser  photography.  Stud¬ 
ents  will  learn  basic  holo¬ 
graphy,  which  is  as  easy  as 
basic  photography.  If  they 
desire,  the  students  can  go  on 
to  advanced  holography  and 
obtain  studio  time.  Contact 
Holografix,  841-6500,  4132 
Manila  Ave, Oakland  C A  94609 


PAINTING 

Mural  painting  workshop  for 
teachers,  beginning  and  ad¬ 
vanced.  July  28-31,  9  am-3  pm 
U.C.  Extension,  55  Laguna, 
S.  F.  Also  July  14 -August  1  at 
Martin  Luther  King  School, 
Sausalito;  10  am-4pm.  Con¬ 
tact  California  State  College, 
Sonoma  for  more  information 
Art  Grant,  instructor. 


Painting  classes  in  oils  and 
watercolors:  portrait  and 
landscape.  Teacher  has  ex¬ 
hibited  work  at  the  Royal  So¬ 
ciety  of  Portrait  Painters  in 
London,  the  Royal  Scottish 
Academy  in  Edinburgh,  and 
the  DeYoung  Museum.  Class 
fee  is  $5  for  3  hours.  Tues¬ 
day  7-10,  Thursday  1-4,  and 
Friday  1-4.  Hilda  Kidder. 
771-6394. 


WOOD 

Woodcarving  in  relief.  Will 
show  you  how  to  lay  out  your 
design,  cut  and  shape  your 
relief  into  something  mean¬ 
ingful  for  you.  I  will  show 
you  high  and  low  relief  as 
well  as  a  style  from  the  an¬ 
cient  Egyptian  culture.  Six 
weeks,  Saturdays.  $20. 00  & 
$10.  00  materials  fee.  1-3  pm 
or  10-1  pm,  starting  July  5. 
Don  Ellison,  441-5592. 

Woodworking  instruction  in 
small  classes  for  adults.  A- 
dapted  to  individual  proficien¬ 
cy  covering  all  aspects  of 
woodworking.  Classes  will 
be  scheduled  in  response  to 
demand.  Design,  constru¬ 
ction  of  cabinets  and  furniture 
woodcarving,  antique  repair, 
finishing  and  refinishing,  tur¬ 
ning  and  sculpture  are  avail¬ 
able.  Call  824-6677  between 
10  &  7.  Carolyn,  John,  Peter. 
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LETTERS 

Dear  Editor, 

I  was  appalled  by  the  rec¬ 
ent  arrests  of  street  artists 
who  refused  to  sign  a  citation 
to  an  "illegal  ordinance. " 
The  ordinance  I  am  referring 
to  is  the  so-called  Kopp  0  rdi- 
nance. " 

It  is  my  firm  belief  that 
this  matter  was  settled  by  the 
San  Francisco  electorate  in 
June  of  '74,  and  the  opposi¬ 
tion  to  that  vote  by  the  Board 
of  Supervisors  is  strictly  for 
any  political  mileage  they  can 
receive. 

As  a  candidate  for  Super¬ 
visor  next  November,  I  as¬ 
sure  you  of  my  complete  and 
total  support.  I  have  issued 
press  releases  to  this  effect. 
In  short,  I  feel  the  Kopp  Or¬ 
dinance  is  a  "Kopp-out. " 

If  I  can  be  of  any  assistance, 
please  feel  free  to  call  on  me. 

George  Farber 
San  Francisco 

Dear  Street  Artist  Friends: 

It  was  with  great  pleasure 
that  I  received  a  copy  of  your 
newspaper.  The  street  art¬ 
ists  have  certainly  come  a 
long  way  since  I  began  work¬ 
ing  on  your  permit  problems 
almost  five  years  ago.  You 
are  to  be  congratulated  for 
your  persistent  good  efforts 
on  behalf  of  the  artistic  com¬ 
munity  and  for  your  contri¬ 
bution  to  the  City  of  San  Fran¬ 
cisco. 

Please  understand  that  de¬ 
spite  the  fact  that  I  have  not 
worked  for  the  street  artists 
for  several  years,  I  have  fol¬ 
lowed  your  progress  with 
great  interest  and  am  proud  of 
your  accomplishments.  I  hope 
that  you  will  continue  to  pros  - 
per  and  that  you  will  always 
conduct  yourself  in  a  manner 
appropriate  to  your  chosen 
profession. 

Robert  A.  Kantor 
San  Francisco 


ROBERT  AMINZADE 

BEADS  CABOCHONS 
ROUGH  STONES 

Lapis,  Turquoise,  Coral 
and  more. . . 

Wholesale  Only  383-0261 
(oops!  I  lost  BB)  332-9100 


(continued  from  front  page) 

Across  the  sidewalk  from  the  Afterthought  Chris  Clark  sighs 
as  the  crowd  breaks  up,  stamps  his  feet,  and  occasionally  calls 
out  to  a  passing  woman:  "How  about  a  beautiful  necklace  for 
that  beautiful  neck?”  A  couple  stops  to  look  at  his  display  and 
he  continues:  "I  can  give  you  a  terrific  deal.  You  get  some¬ 
thing  beautiful  to  take  home,  _I  get  to  take  me  home  and  out  of 
this  wind,  and  pay  the  rent."  The  woman  smiles,  and  handling 
a  necklace,  asks  "How  much?" 

"For  this  one,  twenty-five  dollars." 

She  raises  her  sunglasses  and  fingers  the  necklace: 

"But  these  are  just  beads,  aren't  they?” 

"The  beads  are  turquoise  and  24-carat  gold,  the  links  are 
gold  plated  on  silver. " 

Again  she  fingers  the  necklaces,  then  frowns  and  shakes  her 
head.  She  hands  it  back  to  Chris,  who  offers  a  simpler  piece: 

"This  one  is  only  18,  and  I  have  them  down  to  14  .  .  .  " 

She  smiles  reluctantly,  allows  as  how  she  might  come  back, 
and  they  move  on  up  the  hill  towards  the  cable  car. 

Chris  sighs  again,  stamps  his  feet  a  few  times,  then  grins 
wryly:  "A  damn  long  day!"  I  ask  how  it's  been  going,  and  if 
the  cold  weather  has  hurt  his  business. 

"There's  a  lot  less  people,  but  a  lot  more  of  them  buy  some¬ 
thing.  I  didO.K.  today,  but  I  can’t  stay  out  here  much  longer. " 

"What's  the  music  across  the  way  do  for  your  stand?" 
"Sometimes  it  helps,  sometimes  it  hurts.  I  think  it  might 
because  it  draws  a  crowd  to  the  area  and  some  people  linger 
at  my  stand  to  listen;  it's  nice  and  they  stay  and  get  entertained 
while  they  shop.  Beats  Muzak.  Then  sometimes  people  crowd 
around  to  listen  and  block  off  my  stand.  Then  I  can't  sell.  But 
it's  nice  to  have  some  change.  I  like  the  music  .  .  .  brrr,  is 
it  cold  and  late!" 

Four  o'clock  is  late  in  the  day  for  selling  when  it's  as  cold 
as  this  Sunday,  but  the  north  sidewalks  of  the  600-700  blocks 
of  Beach  Street  are  still  filled  with  sightseers,  craftspeople  , 
and  shoppers.  The  street  artists  have  stalls,  selling  hats, 
leather  work,  pottery,  weavings,  batik,  needlework,  carvings 
sketches,  prints,  paintings,  and  most  of  all  jewelry,  made  from 
glass,  shells,  leather,  feathers,  precious  metals  and  stones. 
The  sidewalk  shoppers  move  in  a  slow  procession,  milling  and 
halting.  The  block  seems  full  of  people,  but  you  find  you  can 
move  pretty  easily  if  you  just  want  to  get  from  A  to  B.  But  if 
you  want  to  stop  and  look  you  must  move  with  the  crowd,  pass¬ 
ing  each  display  in  about  thirty  seconds  unless  you  stop  to 
really  shop  or  if  you  hit  a  crowd  around  some  craft  demon¬ 
stration. 

On  the  Cannery  corner  of  Beach  and  Hyde,  Les  Kurtz  has 
drawn  a  crowd  to  his  bench  where  he  manipulates  thin  glass 
rods  over  an  acetylene  torch.  His  stand  is  covered  with  fra- 
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gile-looking  mobiles  of  clear  glass:  slender  swans,  nudes, 
dancers  and  arabesque  forms  balancing  tapering  batons  and 
other  rods  on  pin  pivots.  This  crowd  is  audibly  dominated  by 
four  local  teen-agers  who  crowd  the  bench,  twirling  the  mo¬ 
biles  and  streaming  questions  at  Les  about  his  techniques. 
When  they  leave,  the  tourists  -  Easterners,  Southern  Califor¬ 
nians,  and  an  Italian  couple  -  move  in  closer  and  ask  prices. 

Next  door  someone  finally  activates  "The  Automatic  Human 
Jukebox.  "  A  white-goateed  family  man  in  a  brilliant  blue  sa¬ 
fari  suit  has  been  examining  the  garishly  decorated  7 -foot  high 
booth  with  its  huge  purple  flag,  and  now  he  drops  a  coin  in  a 
slot  and  pulls  the  flaps  for  "JAZZ"  and  "THE  MICKEY  MOUSE 
MARCH."  Then  he  stands  back  with  his  wife,  who  slips  her 
arm  into  his  elbow,  looking  like  a  man  who  doesn't  knowwhat 
is  about  to  happen,  and  hopes  it's  not  embarassing.  Suddenly 
a  trap  door  swings  open  with  a  slide  whistle  whoop,  revealing 
a  hairy,  beardy  countenance  under  a  cad  hat.  He  whips  the 
trumpet  up  to  his  lips  and  blasts  out  a  Dixieland  March;  a 
crowd  forms  immediately.  Little  boys  peer  into  the  hinges 
and  slits  in  the  home-made  stand  and  adults  stand  back  with 
folded  arms  and  broad  grins.  Abruptly  the  March  ends  and  the 
trap  door  falls  to  a  descending  slide  whistle  whoop. 

The  street  is  quiet  until  your  ears  unplug  and  the  rattle  of 
the  Hyde  Street  Cable  returns,  followed  by  the  buzz  of  tourists' 
chatter  and  an  occasional  hawker's  line  from  a  street  artist 
or  food  vendor.  Cable  cars  still  disgorge  loads  of  wide-eyed 
tourists,  fresh  from  their  downtown  hotels, but  the  artists  be¬ 
hind  their  tables  are  mostly  tired  and  bundled;  their  faces  res¬ 
pond  only  mildly  to  the  animated  questions.  They  start  to  fold 
up  their  stands  and  new  arrivals  to  the  street  wince  in  the  gale 
and  hurry  to  indoor  galleries  and  restaurants.  For  today,  the 
the  balance  shifts  to  the  shopkeepers  in  the  Battle  of  Beach 
Street. 

"They're  nice  people,  the  street  artists,  but  they're  putting 
us  out  of  business.  You  can  see  it  clearly  on  a  daily  basis.  If 
it  rains,  our  volume  doubles!"  Hal  Daniels  of  'Euphoria',  a 
novelty  and  gift  shop  in  the  700  block  of  Beach  Street  thinks  the 
street  artists  will  put  him  out  of  business  unless  'something  is 
done’;  "Between  this  and  the  recession  ...  it  used  to  be  we 
prayed  for  good  weather.  Now  we  pray  for  bad  weather! 
(Laughs)  When  there  are  no  street  artists  out,  a  businessman 
can  count  on  doubling  his  business  out  here.  Something  has  to 
be  done.  People  are  writing  the  mayor.  I've  spoken  to  Dianne 
Feinstein--  well,  I  spoke  to  her  by  letter.  ,  .  she  said  they're 
doing  what  they  can.  This  thing  costs  the  City  of  San  Francisco 
money,  because  the  money  is  just  not  circulating  the  way  it 
used  to  .  .  .  " 

Euphoria  sells  souvenir  items  -  San  Francisco  postcards, 
ashtrays,  jokecards  and  bar  plaques  -  as  well  as  jewelry  and 
leather  gift  items.  I  asked  about  competition  with  the  street 
artists.  "Probably  25%  of  my  stuff  is  hand-made  --maybe  30. 
The  rest  is  imported.  But  you  see,  I'm  not  competing  with 
products,  I'm  competing  for  customer  time.  If  they  come 
down  here  for  an  afternoon  to  shop  and  spend  two  hours  over 
there  .  .  .  you  can  see  what  it  does  to  us.  I  pay  $1,250  for 
this  location.  The  way  things  are  going,  I'm  working  for  free. 
Do  you  think  I  like  that?  It's  a  rule  of  business  that  you  can't 
compete  with  someone  who  has  a  lower  overhead!" 

The  Norpro  Gallery  at  747  Beach  sells  redwood  burl  tables, 
etchings  and  paintings.  The  salesman  who  greeted  me  said  I'd 
have  to  wait  because  all  the  directors  were  engaged  in  present¬ 
ations:  "You  don't  sell  a  twelve  hundred  dollar  suite  without 
doing  some  talking,  y'know. "  While  I  was  waiting  I  wandered 
back  out  to  the  street.  The  remaining  artists  on  the  street, 
those  with  heavy  duty  stands  largely,  had  ceased  hawking.  Too 
windy  for  presentations  on  the  street. 

I  returned  and  the  salesman  approached  director  Ed  McKib- 
ben  to  explain  what  I  wanted,  and  interjected  that  he  probably 
wouldn't  want  to  talk  as  he  was  on  his  way  out.  "Well  I  certain¬ 
ly  do  have  something  to  say,”  he  blurted,  staring  at  me  and 
slipping  off  the  overcoat  he  had  just  put  on.  "I  have  a  lot  to 
say.  Hey  Al,  come  on  over,  we're  gonna  talk  to  this  guy  about 
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the  street  people.  "  He  found  A1  Dunbar,  another  director,  and 
steered  us  briskly  to  a  small  showroom.  A1  and  Ed  have  built 
up  a  lot  of  feeling  about  the  street  artists'  situation,  and  alter¬ 
nated  responding  to  my  questions  with  angry  exchanges  about 
the  police,  City  Hall,  and  unfair  competition. 

Al:  I  think  the  biggest  bitch  everyone  has  is  that  it's  so  unreg¬ 
ulated.  They  come  down  here  and  set  up  anywhere,  liken  car¬ 
nival  ...  I  would  imagine  that  they've  cut  our  business  at 
least  20%.  The  business  has  gone  to  the  other  side  of  the 
street. 

Ed:  Basically,  the  problem  isn't  that  they're  hurting  our  busi¬ 
ness  —  which  is  true  --or  that  they  don't  pay  rent  —  which 
is  also  true  —  but  that  they're  turning  this  area  into  a  regular 
honky-tonk! 

Al:  The  pickpockets  have  become  epidemic.  We  know  because 
we  find  the  wallets  in  our  restrooms  (I  entertained  the  thought 
of  Norpro's  corps  of  crack  salesmen  moonlighting  as  pick¬ 
pockets  during  lunch  hour,  then  dismissed  the  thought  as  un¬ 
worthy. )  .  ,  .well  maybe  that's  quieted  down  now,  the  police 
picked  up  on  them  and  they've  moved  on.  But  they'll  be  back 
this  summer,  the  way  things  are  going.  Ed,  I  wouldn't  be  sur¬ 
prised  if  we  start  seeing  the  hookers  moving  down  here  this 
summer! 

Ed:  I  think  it's  a  real  safety  hazard.  People  can't  even  walk 
down  the  streets;  they're  blocking  the  sidewalks  .  .  .  and  some 
of  the  junk  they  sell;  they  don't  make  it,  some  of  them,  I  can 
tell  you!  (I  pointed  out  that  there  were  laws,  most  recently  the 
Kopp  ordinance,  and  Proposition  'J'  itself,  which  if  enforced 
supposedly  would  solve  these  problems  where  they  existed.) 

Ed:  It's  unfair  competition  —  when  they  don't  pay  rent  — 
and  a  good  number  of  them  don't  pay  taxes.  Some  of  them  are 
friends  of  mine,  I  know  they  don't  pay  taxes.  A  lot  of  them 
don't  even  have  resale  numbers! 

Al:  Ghirardelli's  business  is  down  almost  30%.  The  Police 
Department  —  whose  responsibility  it  is  —  would  rather  ig¬ 
nore  the  whole  thing. 

Ed:  They  don't  want  to  have  to  deal  with  it.  Without  the  street 
artists,  they’d  have  more  time  to  jack  off  in  the  back  of  the 
station  house  or  whatever  they  do.  (They  exchange  a  giggle. ) 
Once  in  a  while  a  car  will  pull  up,  the  cop  will  walk  down  the 
street  until  he  sees  a  legitimate  artist  --someone  he  knows  — 
will  ask  him  for  his  license,  and  of  course  the  guy  will  have 
one.  Then  the  cop  will  get  in  his  car  and  drive  off,  thinking 
he's  done  his  duty.  They  don’t  give  a  damn. 

Ed:  It's  gonna  be  worse  this  summer,  if  they  don't  do  some¬ 
thing. 

Al:  It  could  get  like  Berkeley,  when  they  were  out  there  at  two 
in  the  morning  to  get  a  spot.  They  ended  up  fighting  like  dogs, 
like  animals.  .  .  ’ 

Ed:  People’s  Park! 

Al:  No,  Ed  that  was  something  different.  I  mean  at  Shattuck 
and  University.  (I  asked  if  they  meant  Telegraph  Avenue.) 

Al:  Oh  yeah  .  .  .  Hell,  I  don't  like  having  them  there.  If  I  had 
a  downtown  hotel  or  something  I'd  love  'em,  because  the  tour¬ 
ists  love  'em.  But  I'm  fighting  for  my  buck,  and  I  want  them 
out  of  here.  They  don't  have  our  overhead  ...  I  love  'em, 
they're  so  colorful,  but  damnit!(I  wondered  if  the  street  artists 
were  really  competing  wasn't  Norpro  selling  in  a  different 
price  range?) 

Al:  That's  not  the  point.  You  see,  people  come  here  to  buy. 
They've  got  money,  they  would  come  in  here  and  buy  a  $350 
table.  But  now  they  come  down,  see  the  street  artists,  maybe 
spend  $15 on  some  handicraft  and  they're  happy.  They  go  home 
thinking  they've  got  something  from  San  Francisco,  something 
to  remember  the  city  by.  But  that  same  guy  might  have  come 
in  here  if  the  street  artists  weren't  there.  Hell,  I've  got  a  wife 
and  two  kids  to  support  and  these  people  .  .  , 

Ed:  I  bet  if  you  checked  them  out  you'd  find  half  of  them  were 
from  out  of  town.  I  bet  they're  half  of  them  from  L.  A.  and 
sell  here  on  weekends !  (I  asked  if  he  thought  they  were  com¬ 
muting  from  Los  Angeles,  somewhat  incredulous.) 

Al:  Sure!  I  personally  know  this  one  little  girl  —  cute  little 
thing,  what's  her  name,  Ed?  —  Well  anyway,  she  told  me  she  - 


came  from  there.  I  guess  she's  moved  up  here  now  ---  for  the 
summer! 

Ed:  The  word  is  out  in  the  underground  in  LA:  "Come  on  up  to 
Frisco,  it's  a  goldmine!" 

Al:  I  don't  think  we  can  do  much,  but  if  the  Cannery  and  Ghir- 
ardelli  put  their  heads  together  .  .  . 

Ed:  The  Aliotos  could  have  stopped  this.  You  don’t  see  this  up 
on  their  property..  Things  are  gonna  get  worse,  it's  gonna  be 
a  long  hot  summer.  (Ed  and  Al  had  hinted  at  violence  repeated¬ 
ly,  and  I  wondered  from  where  it  would  originate. ) 

Ed:  I  think  there's  gonna  be  a  big  backlash.  The  merchants 
are  doing  everything  they  can  to  get  rid  of  them  before  there's 
violence.  But  you  get  this  right-wing  feeling  and  the  right-wing 
always  uses  violence  to  draw  attention  to  themselves  ...  I  can 
understand.  When  I  have  to  park  here,  and  I  have  to  step  over 
17  dogs  and  babies.  It's  unsanitary,  they  let  these  kids  crawl 
around  in  the  filth.  Listen,  I  saw  a  dog  in  a  playpen!  And  the 
baby  in  there  with  the  dogshit!  It  turned  my  stomach! 

I  had  missed  all  this  and  went  back  to  the  street  looking  for 
tarbabies.  While  I  was  looking,  I  watched  a  woman  who  calls 
herself  Soaring  Feather  sell  a  necklace.  A  girl  stopped,  en¬ 
chanted  with  the  feather  creations  and  pulled  her  male  com¬ 
panion  over.  She  tried  one  on  anti  sighed  appreciatively  into 
the  mirror.  Her  companion  scowled  behind  his  sunglasses  and 
asked  how  much.  "They're  all  $5. "  They  withdrew  to  discuss 
it.  Soaring  Feather  was  impassive,  didn't  watch  them  leave. 

I  commiserated  about  the  lousy  day  and  she  started  talking 
about  the  business :  "I've  been  selling  on  the  streets  here  for 
four  years.  Back  East  I  wholesaled  it,  but  they  take  such  a  big 
cut.  There  are  a  lot  of  hazards  here  too.  I  put  in  a  lot  of  time 
making  them,  then  the  lottery  to  get  a  place,  then  I  have  to  sit 
out  all  day.  Everybody  seemed  to  do  O.K.  today,  but  it  gets 
so  tiresome  on  the  street. 

"The  city  gives  us  a  lot  of  shit,  I  don't  know  why - well, 

yes  I  do  —  but  they  don't  realize  what  an  asset  we  are.  If 
people  came  to  San  Francisco  and  didn't  find  us  here,  they'd 
be  shocked!  I  had  an  old  guy  at  the  stand  from  Pennsylvania 

today - he  has  his  own  business  there - he  said  the  city 

ought  to  give  us  a  subsidy  instead  of  all  this  shit. " 

The  streets  were  too  much  for  me  in  my  mid-day  clothing, 
so  I  retreated  to  a  big  table  at  the  Buena  Vista  Cafe.  I  shared 
my  table  with  six  tourists  from  Buffalo  and  Washington,  and  as 
happens  at  the  Buena  Vista,  soon  was  in  their  conversation. 
They  assured  me  that  I  couldn't  possibly  appreciate  San  Fran¬ 
cisco,  being  a  San  Franciscan.  "Everybody's  so  free  here. 
Back  home  you  ask  a  friend  what's  new,  and  it's  always  the 
same  old  job,  or  something.  " 

"It's  so  exciting,  everybody's  on  to  something  else.  You 
have  a  lot  of  crazies  but  at  least  you're  not  bored. "  They  were 
enthusiastic  about  the  street  artists. 

"It's  like  Europe !  " 

"You  pick  up  something  and  it  doesn't  say  Made  In  Japan,  it’s 
made  by  the  girl  right  in  front  of  you,  an  American  craft !  " 

"This  city  has  so  much  freedom — this  street  just  thrills  me!’ 
I  described  the  political  situation  on  the  street  and  in  the 
City  and  told  them  I  thought  this  might  be  the  last  year  of 
street  art  in  San  Francisco.  They  thought  me  a  doomsayer  and 
assured  me;  "It'll  never  happen.  San  Francisco  will  never  let 
it  happen,  this  city  knows  how.  You've  got  so  much  freedom 
and  so  much  good  taste  here;  you  shouldn't  worry  ..." 

CHRIS  FITZGERALD 

*  *  *  *  * 

(Ed.  note;  "We're  losing  half 
our  business,"  he  said,  "If 
this  keeps  up  we'll  have  to  go 
out  of  business. " 

- Hal  Daniels,  co-owner  of 

Euphoria,  quoted  in  the  S.F. 

Chronicle,  October  25,  1971.) 
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the 

Goodfellow  Newsletter 

A  monthly  Crafts  Review  con¬ 
taining  articles  about/by  crafts¬ 
people,  columns  on  Ceramics, 
Batik,  Leather,  Quilting,  Stain¬ 
ed  Glass,  Woodworking,  etc., 
current  craft  news,  marketing 
tips,  book  reviews,  and  more. 
$4.50  for  12  issues.  Write  for 
a  FREE  copy. 


Box  4520,  Berkeley,  Ca.  94704 
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ARTIST  SUPPLIES 
10  to  40%  OFF 

to  persons  on  public 
assistance,  students 
and  professional  artists. 

10:30  am  —  4  pm 

MASONIC  ART  &  FRAME 
1157  Masonic  near  Haight 
626  •  1570 


<- 


THE  SPINNING  WHEEL 
Inexpensive  Yarns 
for  various  crafts 

130  Church  626-1777 

*************** 

and  flecoefo 

HISHI  Clamshells  $8.00 
********** 
Semi-Precious  Stones.  Beads.  Findings 
Silver,  Tools,  Supplies 

*********** 

2297  -  A  MARKET  ST. 

ON  16TH  ST.  AT  MARKET 
SAN  FRANCISCO  94114 
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STREET  ART  NEWS 


Early-Summer 


CONCERNED  SAN  FRANCISCANS 
TO  SAVE  THE  STREET  ARTISTS 


San  Francisco  street  artists 
are  going  back  to  the  voters 
once  more  to  stave  off  banish¬ 
ment  from  the  streets  at  the 
hands  of  the  Board  of  Super¬ 
visors.  The  opponents  of 
street  art  needed  only  a  hand¬ 
ful  of  votes  to  get  on  the  bal¬ 
lot;  the  artists  and  their  sup¬ 
porters  will  need  over  12,000. 

At  their  first  meeting  on 
June  11th,  Concerned  San 
F ranciscans  to  Save  the  Street 
Artists  resolved  to  counter 
Supervisor  Terry  Francois’ 
proposal  with  their  own  initia¬ 
tive  ordinance.  They  will 
have  only  four  weeks  in  which 
to  collect  enough  signatures 
to  offer  the  voters  an  alterna¬ 
tive  to  the  Supervisor’s  anti- 
street  artist  legislation. 

Francois'  proposed  ballot 
ordinance,  "relating  to  the 
regulation  of  street  artists," 
is  a  measure  which  would  re¬ 
peal  Proposition  "J"  (the  ini¬ 
tiative  ordinance  passed  by 
over  80.  000  voters  last  June, 
enabling  street  artists  to  ob¬ 
tain  licenses  for  selling  on  the 
public  sidewalks). 

As  Francois'  proposed  or¬ 
dinance  will  appear  on  the  bal¬ 
lot,  many  voters  may  not  re¬ 
alize  what  the  Board  of  Super¬ 
visors  is  actually  asking  them 
to  decide.  The  first  several 
lines  of  the  new  law  propose 
to  establishan  Advisory  Com¬ 
mittee  of  Street  Artist  Exam¬ 
iners - even  though  such  a 

committee  already  exists  and 
has  for  three  years.  Not  until 


the  last  line  is  the  repeal  of 
"J”  even  mentioned. 

Because  of  the  deceptive 
format  of  the  Francois  propo¬ 
sal  ,  C.S.F.S.S.A.  felt  it  was 
necessary  toplace  an  initiative 
ordinance  of  their  own,  "re¬ 
affirming  the  rights  of  street 
artists  to  sell  on  the  streets 
of  San  Francisco,  "on  the  No¬ 
vember  ballot. 

In  an  effort  to  make  the  pri¬ 
mary  difference  (i.  e.  the  re¬ 
peal  of  "J")  between  their  pro¬ 
posal  and  Francois'  as  clear 
as  possible  to  the  voters,  the 
group  decided  to  use  the  same 
language  found  in  Francois' 
proposal  wherever  the  two 
coincided. 

Both  Concerned  San  Fran¬ 
ciscans'  and  Francois'  ballot 
ordinances  propose  to  regu¬ 
late  street  artists.  The  ma¬ 
jor  difference  is  that  while 
Francois  attempts  to  do  this 
by  giving  the  Board  of  Super¬ 
visors  complete  control  over 
where  and  when  and  how  the 
artists  can  sell  (if  the  Board 
chooses  to  let  them  sell  at  all), 
the  street  artists  specify  ex¬ 
actly  where  and  when  and  how 
they  will  be  allowed  to  sell, 
leaving  nothing  up  to  chance 
or  the  whims  of  a  city  govern¬ 
ment  which  has  been  notori¬ 
ous  for  serving  the  interests 
of  big  merchants,  while  ig¬ 
noring  the  artists'  repeated 
pleas  for  reasonable  regula  - 
tions. 

The  street  artists'  propos¬ 
ed  regulations  include  mea¬ 


sures  which  would  alleviate 
congestion  (at  least  3/4  of 
the  width  of  any  sidewalk  is 
to  be  left  open  for  pedestrian 
traffic  and  5  ft.  between  dis¬ 
plays  on  any  sidewalk  less 
than  20  ft.  wide). 

Fire  and  safety  provisions 
have  also  been  included  in  the 
street  artists'  proposal:  71/2 
ft.  from  sprinkler  inlets  and 
standpipes.  12ft.  from  door¬ 
ways,  15  ft.  from  fire  hyd¬ 
rants,  5  ft.  from  fire  escapes, 
and  5  ft.  from  cross  walks. 

Display  size  has  been  lim¬ 
ited  to  4  ft.  wide  and  7  ft.  tall, 
when  no  longer  than  4  ft. ;  or 
4  ft.  wide  and  5  ft.  tall,  when 
no  longer  than  7  ft. ;  while  no 
display  on  curb-side  may  be 
taller  than  5  ft. 

Further  stipulations  are 
that  displays  must  be  5  ft.  a- 
part  on  curb-side,  10  ft.  a- 
partonwhiteor  yellow  zones; 
they  may  not  be  placed  on  bus 
zones,  or  in  front  of  store 
windows;  or  directly  across 
from  another  street  artist  di¬ 
splay,  unless  the  sidewalk  is 
at  least  20  ft.  wide. 

Provisions  have  been  in¬ 
cluded  to  enable  the  Art  Com¬ 
mission's  Advisory  Commi¬ 
ttee  (to  be  elected  by  street 
artists  except  for  one  mayo¬ 
ral  appointee)  to  oversee  lot¬ 
tery  or  rotation  procedures 
in  popular  selling  locations, 
as  well  as  to  prevent  street 
artists  from  leaving  anything 
on  the  sidewalk  between  12 
midnight  and  6  a.  m. 


The  street  artist  license 
will  not  be  issued  to  anyone 
who  has  not  been  certified  by 
the  Art  Commission;  no  more 
than  30  new  applicants  will  be 
certified  each  month;  and  the 
Committee  will  revoke  the 
certificates  of  any  street  ar¬ 
tists  who  attempt  to  sell  ar¬ 
ticles  which  they  have  not 
made  or  who  employ  others 
in  the  production  or  the  sale 
of  their  crafts.  Partnerships 
of  no  more  than  three  people 
will,  however,  be  allowed. 

The  street  artist  Certifi¬ 
cate,  which  is  non-transfer- 
rable,  will  include  a  pho- 
graph  of  the  artist  or  crafts - 
person,  and  must  be  displayed 
along  with  the  general  ped- 
pler  license  and  police  ped¬ 
dler  permit  on  every  street 
artist  display.  The  fee  for 
the  certificate,  permit  and 
license  will  remain  at  $20. 

The  Concerned  San  Fran¬ 
ciscans'  signature  drive,  to 
be  headed  by  Judy  Belcher, 
will  begin  on  July  10th  and 
must  be  completed  before 
August  4th.  They  have  esti  - 
mated  that  they  will  need  at 
least  20,  000  signatures  to  get 
12, 600  valid  ones. 

Anyone  who  wishes  to  help 
place  the  street  artists'  ini¬ 
tiative  on  the  November  bal¬ 
lot  ,  or  any  organization  that 
would  be  willing  to  have  street 
artists  speak  and/or  collect 
signatures  at  their  meetings 
should  call  Sandy  (928-1385) 
or  Cindy  (776-5513). 


1398  St. 
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The  San  Francisco 
Stained  Glass  Works 
CRAFT  SUPPLIES 

3463  16th.  St.  626-3592 


BLADES 


1692  halght  street 

san  francisco,  ca.  9^117 

(415)  431-4653 


cutlery  and  kitchen  tools 
handmade  knives 


PICTURE  PUZZLE 


The  Illegitimate  Street  Artist:  Someone's  selling 
something  they  did  not  make: —  can  you  tell  who? 


photos  by  Don  Birdwell 


